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Credits: lllustration by Punya Mishra inspired by Variante de la tristesse by Belgian surrealist René Magritte. License CC-BY-NC.
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Credits: Illustration by Punya Mishra inspired by the painting ‘The key to dreams' by Belgian surrealist
René Magritte. License CC-BY-NC.
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Credits: lllustration by Punya Mishra inspired by paintings by Belgian surrealist René Magritte. License CC-BY-NC.
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Note:

1. All the illustrations in this article were created by Punya Mishra, inspired by the Belgian surrealist artist René Magritte. Magritte's art often points to the
limitations and arbitrariness of using language to understand the world and thus provided a rich source of images to explore the idea of using multiple
metaphors in science education.

2. Credits for the image used in the background of the article title: John Sheehan (@dogstar7tweets on twitter). License: CC-BY-NC-ND (used with
permission).
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